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Advanced ticket bookings

Our mailing address for all ticket bookings is:
BLTC Box Office,  54 W entworth Avenue,  Bournemouth  BH5 2EG

Tickets £9.50 (with concessions)  Members £4.00

Either: WRITE enclosing cheque & SAE to BL TC Box Office (address above)

Or: PHONE to book by calling Sue on her home number 01202 417484

Ö  ONLY between 8.00pm & 9.00pm  Ö

Ö   EITHER Monday 24 May to Friday 28 May Ö

Ö   OR Tuesday  to Friday 1–4 June Ö
(not May Bank Holiday Monday)

Tickets booked and paid for, and a SAE supplied, will be issued two weeks before the show in the
order in which the booking forms were received. If you have any problems after receiving your tickets,

phone Sue between the times and dates set out above .
During the run of the show, telephone enquiries should be made direct to the theatre

on 01202 513361 between 7.00pm & 7.45pm only.

Also during the run of the show the Box Office is open from 7.00pm at the theatre for callers in person.
At all other times bookings must be made by post or telephone as set out above.

A final plea  – If you have booked tickets and know that you, or one of your party, will not be able to attend
the performance, please let Box Office know as soon as possible. Thank you.

TIME
LIFEof

my

Time Of My Life
developed as a result of
Alan Ayckbourn being a
self-confessed ‘terrible
eavesdropper’ in

restaurants. Here we have a play where the
audience are the eavesdroppers, witnessing the
ordinary traumas of a normal Yorkshire family.

The play is Ayckbourn’s experimentation with
time and we see the past, present and future all
revealed within the course of one evening.

The play centres on a birthday gathering at a
restaurant. After the initial scene, the mother
and father’s stay is presented in two hours of
real time.

Interwoven and juxtaposed with this and each
other are the plots of the two sons and their
relationships. The oldest son’s story moves
forward over a period of two years. The younger
son’s plot moves backwards, over the course
of two months.

Directed by Virginia Harrington
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FROM THE EDITOR

Dear Members
I’m writing this immediately

after seeing Dead Guilty. This
production combined a flawless
cast, an excellent set, good
direction and a play with a plot
which kept the audience guessing
until the last few moments. W ell done Andrew
and team – this was Amdram at its best!
Congratulations to the tw o newcomers to BLTC
Lotte Fletcher-Jonk and Alan Dester for doing
such a good job of their debut appearances.

I must apologise for a mistake in the last editorial
where I said Brian Woollton w as playing Petruchio
in BOAT’s production of The Taming of the Shrew.
This part is being taken by Justin Sellick while
Brian is playing Tranio. Other BLTC members
appearing are Harry Susser, Pete Griffiths and
Enid Rothw ell. The director Denise Mallender has
warned me that seats are selling fast so book early
to avoid disappointment.

A plea please, to read the advertisements for
backstage crew and to offer your help if y ou can.
We would like to build up a pool of skilled people
on whom directors can call. So if you have been
toying with the idea of helping please make the
2010/11 season the one you actually v olunteer.

I hope you feel the choice of plays for the next
season is suitably varied. If you do have any ideas
for productions please contact one of the play
reading committee (contact numbers on the back
page) and we will endeavour to read your favourite
and possibly it will be included in the 2011/12
season.

As usual I w ould be grateful to receive any
articles from my readers. Information about club
members, anecdotes about productions, either
past or present, opinions of audience members
and anything else that might interest or amuse our
readers and is connected with drama would be
gratefully receiv ed either by e-mail or post.
(Contact details on the back page).

The cut-off date for receiving material for the
next newsletter is 13 June 2010.

Nicola King

ppppppppppppppppppppppppppppppppppppppppppppppppppppppppppppppppppppppppppp

REVIEW: Dead Guilty

THE PLAY starts
shortly after
businessman
John Hadrell dies
of a heart attack
at the wheel of
his car. However,
the woman at his
side is not his wife
Margaret, but
Julia, his mistress.

While Julia is recovering, she is visited by John’s
widow, who apparently knows nothing of the affair
– or does she? Julia is helped by counsellor Anne
(Tess Hutton) and home help Gary (Alan Dester) but
steadily goes downhill and becomes suspicious of
those around her. Should she be, and who could be
causing her condition to worsen?

Lotte Fletcher-Jonk excels as Julia, her character
consumed by guilt, she is never sure whether
Margaret knows about the affair with her husband
or not and neither are the audience. By the end of the
play she is a scared and lonely figure fighting for her
life. Angela Whyatt as Margaret gives an excellent
performance, changing from the caring house guest
to a calculating killer.

All four actors worked together as a well-oiled team;
my only concern was the lack of costume changes as
the play spans several months. However this was a
production well worth going to see and Director,
Andrew Whyatt, is to be congratulated.

Lyn Richell

The Club History

This interesting document, produced by Keith Rawlings,
may be purchased at the theatre during a production.

It may also be obtained by sending a cheque for £6
(incl. p&p) to The Box Office, 54 Wentworth Avenue,
BH5 2EG.

Cheques payable to Bournemouth Little Theatre Club.

Success breeds Success . . .

. . . and a lack of seats!

We are blessed with very loyal patrons and our
productions are often sold out. When this happens
there are, inevitably, folk who are disappointed. In
such circumstances, it is even more disappointing
when there are empty seats due to ticket holders not
attending the performance.

Sickness occurs, of course, but if you become aware
that you, or a member of your party will not be coming,
for whatever reason, it will be very much appreciated
if you would let the Box Office Manager know at the
earliest opportunity – even if that is the day of the
performance.

During the run of the play, it is possible to leave a
message on the theatre number of 01202 513361.
For the two weeks prior to the show the Box Office is
open to take phone calls on 01202 417484 between
8–9 pm, Monday to Friday.

Sue Hyder
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AUDITION  NOTICES

TOO OLD TO CLIMB TREES
by Les Clarke

Directed by Les Clarke

6–11 September 2010

Read through: Friday 21 May at Jameson Road, 7:30pm

Auditions: Sunday 23 May at Jameson Road, 6:00pm

Dress Rehearsal: Sunday 5 September 2010

ppppppppppppppppppppppppppppppppppppppppppppppppppppppppppppppppppppppppppp
Cast : 3 men and one woman –

CHARLES: 61. Often theatrical in manner and speech, sarcastic, irritable, doesn’t
suffer fools gladly but his heart’ s in the right place.

TIM: 30–40. Charles’s Agent. Long-suffering, sympathetic and understanding.

ANNIE: 23. Feisty, sexy, slim, confident, funny and bursting with life!

JEFF: 20s–early 30s. Counsellor.
This is a modern day love story, laced with humour and drama that ends in tragedy .
Any one wishing to audition or needing more information, please contact Les on 01202 518974 or
lesclarkeplays@live.co.uk

CIDER WITH ROSIE
by Laurie Lee

Directed by Patricia Richardson

25–30  October 2010

Read through: Friday  18 June in the Green Room,  7.30pm

Auditions: Sunday 20 June in the Theatre, 6.30pm

ppppppppppppppppppppppppppppppppppppppppppppppppppppppppppppppppppppppppppp
The writer and poet Laurie Lee w as born in 1914 and this story is of his growing up in the Cotsw olds.

It is an account of his childhood in the village of Slad, Gloucestershire, in the period soon after the
First World W ar. It chronicles the traditional village life which disappeared with the adv ent of new
developments, such as the coming of the motor car, and also of the experience of childhood seen from
many years later.

It is a warm and imaginativ e story with the v ery best of everything for the theatre – comedy, pathos,
deep sadness and a heart that will move you to tears.

pppppppppppppppppppppppppppppp
I will require a cast of eight actors who will take on many roles, so v ersatility is key to the casting
of this play –  4 men and 4 women:

Four young, 16–20s and four older -– 40s.

The adult Laurie Lee as The Narrator

If you wish to audition or w ould like further details
please contact Patricia Richardson on 01202 876007
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“Where Are they Now?”

Back when I was the editor of BLT News, I would
have an occasional article reflecting my discovery of
some member or former member who had left the
area. Now it is my turn. Where am I now? Still living
in Titusville FL is the answer. I still sometimes have
the feeling that soon I will have to leave at the end of
an extended vacation here and fly ‘home’ to
England. It seems such a short time since I left, but
from Mid July 2010 onwards I will be entitled to apply
for US citizenship. It’s been that long.

I told you about our community theatre in an earlier
letter. The building is huge, 1905 construction with a
300-seat auditorium and large stage downstairs, and
at the side, upstairs, we have ‘Emma’s Attic’, a 60-seat
room with almost as much stage space as BLTC.
Downstairs I did play a tiny role in The Sisters
Rosensweig, reprising the role of the English MP that
I had played for BLTC in the Keith Rawlings produc-
tion a few years ago. But it was my performance in
Emma’s Attic that brought me to a wider audience.

I was minding my own business when an email
arrived saying they had cast the two female roles in
Who’s Afraid of Virginia Woolf, but no one had
volunteered for the two men’s roles, an older man
and a young man. They were re-auditioning. I went
along and read for the older part. I reckoned that if
Richard Burton could play it with an English accent in

the film, maybe I could do the
same. No one else auditioned
for that role so I was cast.
That was when I became
seriously uneasy: this play is
a four-hander and runs three
hours including one 15-minute
interval, and we had less than
four weeks. I sat at home line-
learning for around five hours
a day from then on. We rehearsed an average of six
times a week. Our director (“I am a dramaturge”!) was
Janet Bentley-Hallberg  and she was in despair. But
somehow it came together by the dress rehearsal
and the show was so successful that word-of-mouth
caused many to stand outside hoping for returns.

The theatre critic of Florida Today was persuaded
to come and see the show, which was an unusual
thing to have happen. And my proudest moment as
an actor in my whole life was when I read the critique.

Forgive me for boasting. But after praising the
other performances she said: “But it was Orman who
delivered the real tour-de-force here. From his
sardonic, witty one-liners to ease of throwing out
French, Spanish and a whole litany of Latin at the
end, this man is a real treasure.”

I think I will rest as an actor after all of that. I will
never top that role, which is, by the way, longer than
the part of Hamlet.

- - - - - - - - - -
Congratulations Tony! Glad such a fantastic effort

was suitably rewarded.

AL etter  fr om merica  #5  (with apologies to Alistair Cooke)

Tony Orman

CREW MISSING !
from the good ship BLTCfrom the good ship BLTCfrom the good ship BLTCfrom the good ship BLTCfrom the good ship BLTC

Any information regarding the whereabouts
of the following people would be much
appreciated.

Costume design/manufacture  •  props
•   set construction/design  •   lighting  •
sound  •

Seriously, if anyone is interested in helping
out backstage in any capacity please let us
know. (Contact details are on the back page
of the newsletter)

Cut-off dates for submission of copy
for the newsletters 2010–2011 season

Play 1:   6–11 September 2010:
cut-off 13 June, publication 13 August

Play 2:  25–30 October 2010:
cut off 12 Sept, publication 1 October

Play 3:  6–11 December 2010:
cut off 31 October, publication 12 November

Play 4:  14–19 February 2011:
cut off 12 December, publication 14 January

Play 5:  11–16 April 2011:
cut off 20 February, publication 11 March

Play 6:  6–11 June 2011:
cut off 17 April, publication 6 May

Please note that copy submitted after the cut-off
dates will not be accepted for publication
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You can now
book a place
on the Drama
Association of
Wales’ 2010

Theatre
Summer
School

Our latest
training project
is aimed at
amateur theatre
practitioners. It
takes place at
Aberystwyth
University from
15–21 August.

Gary Thomas
Administrator

Full details available from www.dramawales.org.uk

DIARY DATES
Our final play of the 2009/2010 season

7–12 June 2010

Time of my Life
By Alan Ayckbourn           Directed by Virginia Harrington

ppppppppppppppppppppppppppppppppppppppppppppp
. . . and a taste of things to come:

2010/2011 season
6–11 September 2010

Too Old to Climb Trees
By Les Clarke             Directed by Les Clarke

ppppppppppppppppppppppppppppppppppppppppppppp
25–30 October 2010

Cider with Rosie
By Laurie Lee                Directed by Patricia Richardson

ppppppppppppppppppppppppppppppppppppppppppppp
6–11 December 2010

Seasons Greetings
By Alan Ayckbourn                  Directed by Andrew Whyatt

ppppppppppppppppppppppppppppppppppppppppppppp
14–19 February 2011

The Accrington Pals
By Peter Whelan              Directed by Jack Snell

ppppppppppppppppppppppppppppppppppppppppppppp
11–16 April 2011

A Severed Head
By Iris Murdoch & J B Priestley        Directed by David Weeks

ppppppppppppppppppppppppppppppppppppppppppppp
6–11 June 2011

A Month of Sundays
By Bob Larbey                Directed by Virginia Harrington

ppppppppppppppppppppppppppppppppppppppppppppp
Tickets for all of the 2010/11 season will be on sale
at the June production, Time of My Life .
Bring your diaries and make your bookings early!

As a relatively new member  of BLTC, who is keenly
aware of her ignorance of plays and playwrights, I
thought the recent rehearsed reading of Hugh Norris’
play an excellent concept and one which could
usefully be extended.  The workshop has proved very
successful and there must be other members, like me,
who are unable to attend that, but who would
nevertheless like to expand their knowledge and gain
performance experience.

Could I suggest that the Club schedules say four
rehearsed readings a year, but of ‘classic’ plays and
then casts those from members who have not been
seen in, say, the previous four main productions. If
the usual audition process is followed, this would then
give members two opportunities of hearing the play
read. I hasten to add I would not want to see this
project add to the burden on the existing Committee,
many of whom I know gave their time to the last
rehearsed reading.

What do other members think? Gill Linford

READERS’ LETTERS

A positive attitude may not solve all your problems, but it will
annoy enough people to make it worth the effort.

Herm Albright

 . . . and W isdom

Poverty is like punishment for a crime you didn’t commit.
Ethiopiaid charity solicitation letter

Words of W it . . .


