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Gilbert Bodley plans to sell an expensive mink to Harry McMichael cheaply for Harry’s wife,
Janie, who Gilbert is planning an affair with. However, instead of doing his own dirty work,

NW he gets his reluctant partner, Arnold Crouch, to close the sale for him. Things go awry when
Harry plans to buy the mink for his OWN mistress and soon Gilbert’'s whole plan goes

‘literally’ out of the window. The unexpected arrival of Gilbert’s wife, Maude, adds to the
confusion of mistaken identities, scantily clad women kept hidden in closets and other

misguided shoppers which all add a lot of fun to this fast paced comedy.

NOT This former West End farce is set in the London fur salon of Bodley, Bodley, and Crouch.
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Our mailing address for all ticket bookings is:
BLTC Box Office, 54 W entworth Avenue, Bournemouth BH5 2EG

Tickets £9.50 (with concessions) Members £4.00

Either.  WRITE enclosing cheque & SAE to BL TC Box Office (address above)
NB: the booking form has changed, PLEASE READ IT CAREFULLY
Or.  PHONE to book by calling Sue on her home number 01202 417484
O ONLY between 8.00pm & 9.00pm O

O EITHER Monday to Friday 23—27 November O

O OR Monday to Friday 30 November— 4 December O

Tickets booked and paid for, and a SAE supplied, will be issued two weeks before the show in the
order in which the booking forms were received. If you have any problems after receiving your tickets,
phone Sue between the times and dates set out above
During the run of the show, telephone enquiries should be made direct to the theatre
on 01202 513361 between 7.00pm & 7.45pm only.

Also during the run of the show the Box Office is open from 7.00pm at the theatre for callers in person.
At all other times bookings must be made by post or telephone as set out above.

A final plea — If you have booked tickets and know that you, or one of your party, will not be able to attend
the performance, please let Box Office know as soon as possible. Thank you.




Dear Members

May | begin by congratulating all
those concerned with the production
of Shadowlandslt was outstanding in
every aspect.Amateur theatre will
certainly continue to flourish and be
supported by enthusiastic audiences when they can
see productions of this quality. Well done Pat and team.

There are some articles from the older members of
the club to entertain you in this newsletter. John
Headford recalls how BLTC members started the
productions of Shakespeare on Brownsea Island.
Their battles with life-threatening mosquitoes and
peacocks with attitude just demonstrate how tough
an actor’s life can be!Although BOA T is now a
separate organisation the link between the two
companies is still kept alive by the number of people
who w ork for both.

| asked Noel Davenport if he would write an article
about his work as treasurer of BLTC committee as a
follow-on to the one by Hugh Norris in the last
newsletter about his work as secretary of the same
committee. He decided this wasnt what he wanted
to do but you do have an interesting account of his
involvement in Amdram in Africa instead! As to his
work as the treasurer | will giv e you a potted version.
Noel adds up all the expenses of the play and
subtracts it from the profits made in ticket and bar
sales. Depending on where the minuses fall we have
either made a profit or loss on a production. For an
analysis of the effects of these calculations | would
refer you to the sound advice of Mr Micawber :
“Annual income twenty pounds, annual expendieur
nineteen nineteen six,esult happiness. Annual
income twenty pounds, annual expendiutwenty
pounds ought and sixgsult misery’
Hopefully Noel will keep us entertained in the future
with tales from Africa and the club will continue to
earn more than it spends!

There are two play readings follow ed by auditions
in the diary. Please tell exeryone about these including
non-members as we want a constant flow of
newcomers into the club bringing their skills, talent
and enthusiasm.

Please also remember to pencil in your 2010 diaries
Hugh’s event:—
SOMETHING DIFFERENT!
FRIDAY 26th FEBRUARY 2010 at 7.45 pm
— arehearsed play reading of Dead Reckoningy
Lew Atkins also open to non-members.

Finally | hope you all have a Happy Christmas and
New Year and continue to support BLTC in 2010.

I look forw ard to receiving articles, news, anecdotes,
cartoons and anything of interest to our readers.
Please hae any copy for the next newsletter in by

Sunday 20 December
Nicola King

William Nicholson’s playbased orthe real-

life relationship between author and academic
C S Lewis and the American poet Joy Gresham,
and it is a powerful, thought-provoking piece
that can, and probably should, leave its
audience feeling almost shell-shocked.

Patricia Richardson’s production is stamped,

as always when she directs, with the hallmark
of quality, both in the attention to every detail
and in the extraordinary performances that

she gets from her cast. Matthew Ellison (Lewis)
is every inch the ‘foolish, frightened old man’
that he describes himself as to the dying Joy
Gresham, played with intensely moving emotion
by Tanya Alexander. These are characterisations
that | simply cannot believe could be bettered
anywhere, and | can give no higher praise than
to say that | believed in them utterly.

Mike Griffiths too is superb as Warnie Lewis,
and young Ben Winkley gives an appealing
portrayal of Joy’s son, Douglas.

Props are first class, as is the set, designed

by Vicci Johnson, which doubles as a number of
places although is essentially Oxford college
rooms. And the rear wardrobe, the doors of
which open to reveal Narnia, Lewis’ fantasy land,
is beautifully created.

Linda Kirkman

Sir Noel Coward on acting:
‘Just know your lines and don’t bump into the furniture.’

It has been said that journalists first used the term ‘guru’
to describe management theorists because they could
not spell the word ‘charlatan’.

— Adrian Furnham, psychologist
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FRIDAY 26thFEBRUARY 2010 at 7.45 pm

The Club’s main activities are 6 or 7 full length productions per year, and weekly workshor
sessions aimed at the less experienced members; these events are supplemented by
various social evenings such as unrehearsed play readings in the Green Room.

Now we have a chance to do something completely different.

Hugh Norris is arranging a fully rehearsed play reading which will take place on stage in the auditorium, al
this will be open to everyone, members and non-members included. Because it is a reading, there will be
walking about on stage — the actors will have a line of chairs facing out¥hah they are supposed to be
visible to the audience they will stand up, and when they go ‘out of sight’ they will sit down. Hugh, as direc
will sit at the end of the row and will periodically let the audience know anything that is happening that the
actors’ words alone do not explain.

What is the play to be? It is a new thriller callelad Reckonirty Lew Atkins; someone who recently
skimmed through it declared that “oh, it's just like an Agatha Christie”. But, oh no, it is not.

Entry, both for members and non-members alike, VIRRE£Iif you wish to come please phone Hugh on
01202 761400 so that we will reserve seats for you. (If we should end up with a full house, you will thus b
saved a fruitless journey).

I |, . worksHOP

All events are at Jameson Road apart from CHRISTMAS ENTERTAINMENT

Acting Workshops, please see page 8
November 2009 All BLTC members will be very welcome
at The Christmas Entertainment, whid$ that
13 Read-through for Diana of Dobson’; 7.30 —_:L_Opm well-known storeastie and the Beauto be
(people expecting unrehearsed play reading may join in) performed by the Acting Workshop on Wedneso y

15 Auditions for 7.30-10pm 16th December at 7.45pm (free admission).
Diana of Dobson’s . . .
Come and share our mince pies with us at the
18/25 Acting Workshop 7.30-10pm Little Theatre, Jameson Road, and prepare to b
27 Read-through for Dead Guilty ~ 7.30 pm thrilled and amused at the antics of the studio
actors.
29 Auditions for Dead Guilty 7.30 pm
December 2009
. by Richard Harris
2/9 Acting Workshop 7.30-10pm Directed by Andrew Whyatt
7-12 Not Now Darling 7.45om L _____.
16 Acting Workshop John Haddrell died of a heart attack at the
Christmas Entertainment 745pm Wheel Of a car. H|S passenger’ Ju“a’
""""" survived the ensuing crash but faces a long
February 2010 convalescence from her injuries. John’s
15-20 Diana of Dobson’s 7.45pm widow, Margaret, visits her regularly, in her

[90 years ago this week
this was the first play presented by BLTC]

flat where she is looked after by Gary and
her counsellor, Anne. It all seems perfectly

April 2010 innocent, but Julia had been John’s lover

1217 Dead Guilty 7.45pm although Margaret apparently did not know
__________ this. Is it all as it seems?

June 2010 3 roles for women — indeterminate ages

—12 Time of my Life 7.45pm 1 role for a man — indeterminate age
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Diana of Dobson’s
by Cicely Hamilton

February 1 5-20 2010
Directed by Eileen Rawlings

Read through
Friday 13 November at 7.30pm
in the Green Room

AUDITIONS
Sunday 15 November at 7.30pm

Set in 1908, the structure of the play is most
unusual: there are 4Acts (and 3 sets — why do
we do these things! ER) but, strangely only
Diana appears in all 4 and Captain Bretherton
appears only in the last three. 5 ladies take
partin Act | and are never seenagain!
Sectional rehearsals should be a doddle!

The cast (9f 4m) ranges in age from 20 to 60+
and contains some lively character roles and
very good scenes.

Do come to the reading on November 13th
even if you've no wish to audition. It should be
fun. Scripts have been \ery hard to obtain, so
lending them out has to be extremely limited.

If you need any further information or hav e a
problem, please contact Eileen on 01202

776390.

Dorothy Rowe, BLTC and
Dianaof Dobsors
by Hugh Norris and Eileen Rawlings

PPPPPPPPPPP

To celebrate the 90th anniversary of the
Club, we are staging a second production
of Dianaof Dobson’svhich was the very
first full-length play we ever did in our first

a building which still stands — and it
produced a net profit of twenty-nine

pounds and eight pence which was donated
to a charity called The Comrades of the
Great War.

What was the play about, who chose it and why?

That is easy: it was still a fairly recent (1908)
play about the early days of Women'’s Lib
which had had a very successful run in both
London and New York. It was clearly chosen
by Miss Dorothy Ro
who was then a feist
young English teachgr

at the school now known

as Talbot Heath. She h

been a friend of Dorot

L Sayers when they wefe

at Oxford together.

With two friends she

had founded the Club. Dorothy Rowe
Although personally charming, she did not
stand fools gladly and would instantly
correct anyone who later referred to her as
‘founder member’ by saying, “l was a
founder of the Club”.

More details of the history of the Club and
anecdotes of the early days can be found

in the official History, available from the
Club, price £5. But it is worthy of note

that Miss Rowe could easily have moved on
to a better-paid job, but that would have
meant leaving the Club which she loved. A
photograph of Dorothy Rowe, taken later in
life but whilst she could still be seen cycling
around Bournemouth on an old-fashioned,

season which was 1919/20.

A photo taken at the time is
displayed in one of the frames
you pass as you enter the
auditorium. There was just one
performance, oiith February
1920. It was held in the
Boscombe Hippodrore

‘sit up and beg’
bicycle, is in the
Green Room awaiting
a long-overdue
nameplate.

The Boscombe
Hippodrome




Veteran member of BIC, John Headfordemembers when plans for
the club to do a pduction of a Shakespegrlaycame to fruition.

PPPPPPPPPPPPPPP

Reminiscences of Shakespeare on Brownsea Island in 1964
from forty five years on

It all started with two local ladies, Edna Clarke and Joyce Caton, both good actors
and directors who had cherished the dream of a production of Shakespeare, any
Shakespeare in Bournemouth. As members of BLTC, they had submitted pleas to
the Committee many times, only to be turned down flat as many times.

As 1964 approached and the significance of the quarter centenary sank in, they figured it was now or never,
and decided there had to be a celebration performance in the summer of 1964. They assumed it would have to
be outdoors as rents of theatres and sizeable halls would be prohibitive. They even researched some venues:
the Gardens both lower and upper; Meyrick Park; Kings Park and Upton House. Eventually they went back to
BLTC, as producers, in the modern sense, because firstly, they had the size, strength and organisation to
undertake such a production, and secondly, they owned premises where rehearsals could be held, rent free.

This time the Committee agreed. After much running around the venue was resolved - Brownsea Island - and
the basic arrangement of ferries and tickets worked out. They even gave in to Edna and Joyce’s insistence that
although it was nominally a BLTC production, all parts and jobs would be open to the whole ‘am-dram’ fraternity.
Joyce Caton was appointed director and continued for something like twenty years.

As part of the steering committee | well remember early visits to the Island to recce suitable sites for the
Acting Area, audience seating and dressing rooms. Most of the areas were hugely overgrown, waist high in
many places and it was like a jungle safari to get through. The mosquitoes were more of a problem than today.
Many years of spraying reduced the numbers but not their strength. At this time we frequently came across a
professor of entomology, from Birmingham University | think, who looked like something out of the Beano —
khaki shorts below the knee, khaki socks above the knee, bush jacket with pockets everywhere but, sadly, no
Stetson with dangling corks. His story was that, of all the varieties of mosquito extant, all but two lived on
Brownsea Island, so it was cheaper to study them there than going into the jungle. We all suffered from them
badly in the early years until we were allowed to fumigate the acting area.

They also had a secondary effect. With no funds to hire equipment we had to scratch around to light the show.
Those who have lived in or around Poole at the time will remember the floodlighting of the Council Offices; large
rectangular flood lights, some 18" x 10” x 8” in a row around the perimeter grass. The council loaned four of
these which we mounted on poles, three feet high, two on each side of the acting area. The problem was that
after 15—-20 minutes’ use the light output diminished by about 40%, thanks to a layer of thousands of mossies
clustering all over the lenses.

In that first production, The Tempest, Keith Rawlings, Peter Benfield and | (Caliban, Stephano and Trinculo)
made our first entrance by being ‘discovered’ under a sheet of gabardine. This entailed lying flat on the grass
before emerging into view. For something like four minutes we had to lie stationary and watch the mossies walk
over each others’ hands, arms and faces, eating their way along until we could fling off the cloth and do an
impromptu dance to shake them off.

Names that come back from that time — Bernard Bamber, with a voice that could have summoned the ferry
from Davies’ yard at Sandbanks; Gilbert Clayton with his recording of the fire regulations, much repeated over
the years to follow; Keith Rawlings as Caliban, doubled over and growling in his throat; Eileen Rawlings as Ariel
flitting all across the stage, and over it in the cedar trees; Gerry Kendall, the following year in Midsummer Night's
Dream, as Oberon, with his phobia for the peacocks, meeting a very large specimen face to face, centre stage
on his first entrance — he froze, would not speak or move for two minutes — some dramatic pause!

Over the next few years, as the money rolled in, many improvements came along: the National Trust invested
in raking for the auditorium seating; the organisation could afford to hire decent lighting and sound equipment
and so on. But eventually BLTC began to feel that the work and effort for a single production was taking more
time and energy than the whole of their season’s programme. At the same time non-members became more
disenchanted at working under the banner of BLTC, particularly as they were in the majority. So came the parting
of the ways, BOAT was formed and continued to flourish and grow as a completely separate organisation, as it
should be. It is now established as one of the leading amateur companies in the area, both in size and quality of
work. Long may it continue!

Congratulations from one of the oldies.
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| asked Noel Davenport if he would give an insight into his work
as the Honorary Treasurer of BLTC committee. He said “leave it with
me.” The following article sheds absolutely no light on what the
Treasurer does!

PPPPPPPPPPPPP

STAND BY FOR MIRACLES
by Noel Davenport

A word of explanation for the title of what | hope will be the first in an occasional series about &
life in amateur theatre, spent mainly in Africa.

The scene is Lusaka Theatre club, which was opened some 50-60 years ago by Joyce Grer
It was built on similar lines to our former Palace Court Theatre and put on 8 or 9 productions a year.

It was staging a production callefhe Wordnritten by the bursar of a local school and
described by one wag at the bar as “the Bible with a few bits added”. The epic was directed by
Lusaka’s answer to Cecil B. De Mille, a national army colonel, with Royal Tournament pedigree, v
had come to Zambia to organise the parade at the country’s Independence ceremony and stayed
on. It will give you some idea of the scale of his productions if | tell you that he originally planned 1
stage The Wordt the local rugby ground, complete with Roman cavalry provided by the Polo Club

| was not directly involved, as | was on leave for most of the rehearsal period, but was called
upon to fulfil the duties of Front of House Manager. The audience safely installed, | slipped into th
lighting box to see if | could assist the hard-pressed lighting man, who was busy setting the next
lighting cue, on his antiquated lighting desk. Over the speaker in his box came the voice of the
harassed Assistant Stage Manager, who was frantically trying to organise the hordes of school
children, dancers, actors et al, which were milling around back-stage.

“Stand by for Miracles, stand by for Miracles . . .,”her voice echoed around the lighting box anc
my imagination. It seemed to me that if any phrase could sum up our efforts to produce, often witt
scarce resources and, perhaps, limited talent, these gems of amateur theatre which at their best,
attain a touch of the miraculous, this was it.

And so, on to my directorial debut — “wanted one body” . . . but that’s another story!
PROPHETIC? Q I Q I Q I

“Owners of capital will stimulate the working
class to buy more and more expensive goods, An owl can rotate its head 27¢°
houses and technology, pushing them to take The electric chair was invented by a dentist
more and more expensive credit, until their debt An octopus has three hearts
becomes unbearable. There are only two English words that end in

“The unpaid debt will lead to bankruptcy of ‘gry’ — hungry and angry
banks, which will have to be nationalised, and The word Spain means ‘land of the rabbits’
the State will have to take the road which will Kangaroos cannot walk backwards
eventually lead to communism.” Karl Marx Bats always turn left when exiting a cave




| am delighted to report that, in
its second year, BLTC’s Acting
Workshop continued to thrive
and introduce new members to
the club. Itis particularly pleasing
that several of the group were
involved in both acting and
backstage work in last season’s productions.

In December, we entertained club members and families
and friends of the group, with two potted pantos Beauty
And The Beast and Red Hot Cinders. At the end of the
season, we staged a workshop presentation, showcasing
the improvisations and monologues we had been
working on.This was enjoyed by families and friends and
resulted in even more new workshop members for this
season.

The group ended the season enjoying a meal together
at Barolos, where other social events were discussed.
As a result, | organised a visit to Salisbury Playhouse
last Thursday for a Theatre Day and Matinee performance
of Alan Bennett's Lady in the Van.This proved to be a
wonderful experience and was very much enjoyed by
the eleven people who went..Six group members are
going to Bath on 26th September to see Penelope
Keith in Entertaining Angels,and future theatre visits
are already being planned.

The workshop restarted for the new season last
Wednesday 16th and was attended by existing members
and ten new members. At least three more new people
are expected next week and so | am being kept very
much on my toes!

Due to the increasing numbers, in future the workshops
will be mainly held at The Chine Hotel, Boscombe.
Dates and Venues can be found on the website. Plans
are well under way for our Christmas Entertainment on
December 16th, to which you are all invited.

I would like to thank members of the Committee and alll
the other club members for their encouragement and
support. Special thanks to Glan who first came to the
club for my evening entitled From Page To Stage, and
who has been a tower of strength ever since, and who
is now an invaluable member of the club.

I have met some wonderful friends through the workshop
and have learnt a lot through working with them.

Virginia Harrington

ACTING WORKSHOP

Due to increasing numbers of people
attending the Acting W orkshops, future
sessions will now be held on Wednesdays at
The Chine Hotel
Boscombe Spa Road
BH5 1AX

An Appreciation

For the last four years Robin Cawe has been the Chairman
of BLTC carrying out duties too multifarious to mention
in detail. This is a post which needs both tact and diplomacy
dealing with playgoers, members and his colleagues on
the management committee. Robin has owrseen a \ery
successful four years in the life of the Club balancing a full
time job with the chairmanship whilst finding time to light
sewveral productions each year and give advice on all things
theatrical from his v ast professional experience.

We forget that the stage has been lovered during this time

giving greatly improv ed sightlines and an extended
forestage, with a permanent mezzanine which has been
used se\eral times in different w ays. The Green Room lights
were a gift from Robin and Ann and these have improv ed
the ambiance of the bar area for both public and play
readings.

Recently through his contacts Robin has introduced Club
members to alternative theatre both amateur and
professional in the week following our own productions.

Robin has stepped down from the post of Chairman and
from the Council of Management but will continue to be
an active member of the Club being available to light shows
and give advice when required.

As the immediate past chairman and the newly appointed
chairman | know how difficult the job has been and | thank
and applaud Robin for his w ork over these four years.

Don Gent
Your Council Members
(all codes 01202 unless otherwise stated)
Don Gent (Chairman) ........cccccoevviviiiiiiieeeneeeen s 389725
Mike Bicknell (Deputy Chairman/Publicity) ...... 516260
Hugh Norris (Hon Secretary) ........ccccceevveeviveecinneens 761400
Noel Davenport (Hon Treasurer) .........cccccevveenneen. 766690
Derek Hyder (Rep: Little Theatre Guild
of Great Britain) 424640

Andrew Whyatt (Play Selection Committee) ......... 624221

Patricia Richardson (Play Selection Comittee/
Duty Rosters) 876007

Ann Cave (Membership Sec/Bar Manager) ............. 742298
Nicola King (Newsletter Editor/Play

Selection Committee) 675247

Glanville Noye (Stage Director) ................. 07828334549
Vicci Johnson (Designated Premises

Supervisor) 528414

Director — Acting Workshops

Virginia Harrington ..., 423888
(not on the Council)
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