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The action of the play takes place in room 8The action of the play takes place in room 8The action of the play takes place in room 8The action of the play takes place in room 8The action of the play takes place in room 8
of a run-down guest house over a successionof a run-down guest house over a successionof a run-down guest house over a successionof a run-down guest house over a successionof a run-down guest house over a succession
of nights, with 3 different couples who give usof nights, with 3 different couples who give usof nights, with 3 different couples who give usof nights, with 3 different couples who give usof nights, with 3 different couples who give us

an insight into their lives.an insight into their lives.an insight into their lives.an insight into their lives.an insight into their lives.

Written and directed by LES CLARKEWritten and directed by LES CLARKEWritten and directed by LES CLARKEWritten and directed by LES CLARKEWritten and directed by LES CLARKE
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Advanced ticket bookings

Our mailing address for all ticket bookings is:
BLTC Box Office,  54 W entworth Avenue,  Bournemouth  BH5 2EG

Tickets £9.50 (with concessions)  Members £4.00

Either: WRITE enclosing cheque & SAE to BL TC Box Office (address above)

_  NB: the booking form has changed, PLEASE READ IT CAREFULLY   _
Or: PHONE to book by calling Sue on her home number 01202 417484

Ö  ONLY between 8.00pm & 9.00pm  Ö

Ö   EITHER Monday to Friday 24–28 August Ö

Ö   OR Tuesday  to Friday 1– 4 September  Ö
(NOT BANK HOLIDAY MONDAY)

Tickets booked and paid for, and a SAE supplied, will be issued two weeks before the show in the
order in which the booking forms were received. If you have any problems after receiving your tickets,

phone Sue between the times and dates set out in 2 above .
During the run of the show, telephone enquiries should be made direct to the theatre

on 01202 513361 between 7.00pm & 7.45pm only.

Also during the run of the show the Box Office is open from 7.00pm at the theatre for callers in person.
At all other times bookings must be made by post or telephone as set out above.

A final plea  – If you have booked tickets and know that you, or one of your party, will not be able to attend
the performance, please let Box Office know as soon as possible. Thank you.
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THIS play centres round
a middle-aged woman
who, deserted by her
husband for someone
younger, has urgent
choices to make, helped –
or maybe not – by her
fellow members on the
village hall committee.

It may not sound like a
bundle of laughs, but
don’t be fooled – I don’t
think I’ve ever heard a

BLTC audience laugh quite so much as they did in this
absolutely first-class production, which combines a
wonderful set, a clever script, superb direction by Virginia
Harrington and a cast whose timing and acting skills are
second to none.

Lolly Seager is totally believable as Susan Shaw, who
finds herself at 58 with men almost literally falling at her
feet – one of whom, Thomas, is given such a brilliant
characterisation by Stewart Barlow that he comes
exceedingly close to stealing the show.

Cathy Feiner also gives a very strong and natural
performance as Susan’s friend, Linda, and the scene where
she is acting as Susan’s personal trainer is one of the
highlights of the evening.

Rounding off the cast are Ben Feiner
(Peter), Chris Huggill (Henry) and
Andrew Whyatt (Richard).

If I had the time I’d sit through it
all over again.

Linda Kirkman

FROM THE EDITOR

Dear Members
I’m sure you will all w ant to join me
in congratulating V irginia Harrington
on her directorial debut with the
club.  It’s Never Too Late was a
brilliantly directed comedy which
utilised the actors to perfection.
Their skilful comic timing could be
measured by the amount of laughter from the audience.
I don’t think I hav e ever heard an audience at BLTC
laugh so much. Since half the cast are members of
Virginia’ s workshop, surely this demonstrates the rich
rewards to the club if it nurtures and trains new talent
in this w ay?

The new season promises to be an interesting one
particularly as it includes the v ery first play the club
performed back in 1920!  Please support as many plays
as you can. It is so disappointing to have empty seats
when so much work has gone into a production. We are
also starting to have theatre companies visit us so please
check the diary so you don’t miss out on some
interesting performances.

 Do remember to tell as many people as possible about
the club or better still bring them along with y ou. Why
not make this the year you become an active member?
There is so much backstage work and organisation to be
tackled and all help is valued whether it’ s doing front of
house, serving the teas, organising the props or any of
the myriad tasks necessary to keep the club functioning.
Virginia’ s workshops are starting again in September
(see diary) if you feel you want some support, training
and encouragement to actually start acting. Also since
local playwright Les Clarke is opening the season, why
not follow his example and try y our hand at writing.
Perhaps your w ork will be in the next season!

I have been asked by Marjorie, who does the technical
side of this newsletter, whether there are any members
interested in going as a group to visit other v enues,
including the W est End. If you are interested please
either e-mail or send a letter to the club and let’s get
organised to go! Also does anyone have other ideas for
social events that would interest club members?

Finally I hav e a plea for help in running the bars from
Ann Cave. Everyone enjoys the chance to enjoy refresh-
ments when they visit the club but Ann now finds she
needs help in carrying the merchandise upstairs and
taking the empty bottles to the tip. Can any y oung fit
members offer to help with this? It is only a few times a
year.

If you no longer wish to receive the newsletter or if
you would rather receiv e it by e-mail, please ’phone
Robin on 01202 742298 or e-mail him at
robin.cave@ntlworld.com (this does save the club a
great deal of money).

Nicola King

REVIEW

VVVVV irginia Harirginia Harirginia Harirginia Harirginia Harrinrinrinrinringggggton’s Acton’s Acton’s Acton’s Acton’s Actttttinininining Wog Wog Wog Wog Workshorkshorkshorkshorkshopppppsssss

The new season of acting workshops will start on
Wednesday 16th September

On this date ONLY, the workshop will be held at
The Chine Hotel,  Boscombe Spa Road,  BH5 1AX

On Wednesday 23rd September , and all
subsequent Wednesdays,  the workshops will
return to our Little Theatre In Jameson Road.

New members will be very welcome to join us

The Workshops will be organised as follows:

7.30pm – 8.30pm: An Introduction to Acting
including acting exercises, theatre games and

improvisations
8.30pm– 8.45pm Coffee Break

8.45pm –10.00pm Rehearsal time for the
Christmas Entertainment

For further details, please ring Virginia on
01202 423888
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DIARY
All events are at Jameson Road unless

otherwise indicated

September 2009

14 –16 Katie Crowde r /
7.45pmHenna Night

@theatre Productions (see page 8)

16 Acting Workshop 7.30 –10pm
at the Chine Hotel (see page 3)

18 /19 An evening of 7.30 pm
19 One Act Plays 2.30 pm

Poole & Parkstone Players (see page 7)

23 & 30 Acting Workshop 7.30 –10pm
at Jameson Road (see page 3)

25 Unrehearsed play reading 7.30 –10pm

- - - - - - - - - -

October 2009

7/14/21 Acting Workshop 7.30 –10pm

26– 31 Shadowlands 7.45pm

- - - - - - - - - -

November 2009

4 /11 /18 / 25 Acting Workshop 7.30 –10pm

13 Unrehearsed play reading 7.30 –10pm

- - - - - - - - - -

December 2009

7–12 Not Now Darling 7.45pm

- - - - - - - - - -

Februar y 2010

15– 20 Diana of Dobson’s 7.45pm
[Ninety years ago this week this was

the first play presented by BLTC]

- - - - - - - - - -

April 2010

12–17 Dead Guilty 7.45pm

- - - - - - - - - -

June 2010

7–12 Time of my Life 7.45pm

NOT NOW DARLING
by Ray Cooney & John Chapman

To be directed by Don Cherrett
- - - - - - - - - -

READ THROUGH to be held at
the Bournemouth Little Theatre Club

on Friday August 21st 2009 at 7:30 pm

AUDITIONS to be held at
the Bournemouth Little Theatre Club

on Sunday August 23rd 2009 at 7:30pm
- - - - - - - - - -

This former West End farce is set in the London fur
salon of Bodley, Bodley, and Crouch. Gilbert Bodley
plans to sell an expensive mink to Harry McMichael
cheaply for Harry’s wife, Janie, who Gilbert is
planning an affair with. However, instead of doing
his own dirty work, he gets his reluctant partner,
Arnold Crouch, to close the sale for him. Things go
awry when Harry plans to buy the mink for his OWN
mistress and soon Gilbert’s whole plan goes
‘literally’ out of the window. The unexpected arrival
of Gilbert’s wife, Maude, adds to the confusion of
mistaken identities, scantily clad women kept hidden
in closets and other misguided shoppers which all
add a lot of fun to this fast paced comedy.

Main Roles:

GILBERT BODLEY:   An extrovert, cool,
confident, devious ladies man;  Age 40–50

MAUDE BODLEY:   His wife, sophisticated;
Age 40s

ARNOLD CROUCH:   The ‘junior’ partner. A
confirmed batchelor (only because he doesn’t
know how to handle women). The key role in the
play as he takes the brunt of everything that goes
on. A very energetic part;   Age 40-60

MISS TIPDALE:   The loyal secretary. Plain
looking. Has a secret ‘crush’ on Arnold. Age 40+

HARRY McMICHAEL:  Businessman; Age 35–50

JANIE McMICHAEL:   His wife. Younger, sexy –
 Age 25-35

SUE LAWSON:   Harry’ secretary. Raunchy.
Busty;  Age 20-30

Smaller/Cameo Roles:

COMMANDER FRENCHAM:   Several short
appearances throughout play,   Age 60-80

MRS FRENCHAM:   Several short appearances
throughout play;   Age 55-70

MR LAWSON:   Sue’s husband;   Age 25-35

AUDITION

}
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When I joined BLTC over 20 years ago, it was
actually made up of three parts:

1. The Club, founded back in 1919 which put on
plays and decided how much to charge for seats.
Members of the Club Committee operated entirely
separately from members of  . . . . . .

2. The Company (Bournemouth Little Theatre
Limited), which w as a private limited company set
up at the end of the ’tw enties to build and operate
the Club’s very own theatre building down in the
town centre; after this had had to be sold in the
early ’seventies the company lived on as the
property arm of the group and held the lease at our
present home in Jameson Road. It also had to pay
annual dividends to holders of its share capital.
Lastly there was  . . . . . .

3. The Green Room Club which held the drinks
licence:  only Club members could join and all Club
members had to join.

This multiple set-up w as mildly confusing: as one
member of the Club Committee once said to me
“W e just don’t know what is going on!!!!!”  It w as
not until 1992 that the club and the Company
joined forces to create what we have now, which is
‘Bournemouth Little Theatre Club Limited’, a
priv ate company limited by guarantee, regulated
by Companies House, and which is also a registered
charity (number 1019571).

This development means that our present Club is
now regulated by the terms of its formal
‘Memorandum and Articles of Association’ (written
in fine legal English). There have to be at least three
members; as the company has no capital but is
‘limited by guarantee’, in the unlikely ev ent of the
company having to be wound up, each member
guarantees to contribute a maximum  of £1 per
head.

The Company is run by its Council (or , to you and
me in the vernacular, its Committee). The maximum
number of members is 12, and the minimum three.
At each AGM one third of its members longest in
office retires but may be re-elected if they choose to
stand. At the AGM the Council giv e members a
run-down of what has happened during the y ear,

and it is up to members to have their say;
(nowhere in the Articles are non-Council
members authorised to interfere with the
running of the club during the y ear by, say,
demanding sight of Council minutes). At the
first meeting after each AGM Council members
choose the Chairman and assign other duties.
People can and do go on doing the same duties
if they are elected.

As the Council runs the Club it is important
that all Council members should hav e some sort
of a useful job to do (although they can serve
without having a specific job), but not all
people doing useful jobs will w ant to sit
formally on the Council.

As we are running a business it is up to the
Chairman to see that things are being properly
run, and to interv ene as necessary. The Secretary
needs to keep records, the Treasurer to keep the
accounts; the Premises Supervisor has to be in
charge of all matters concerning the licensing
of the theatre. This job also involves passing an
official test of suitability because w e sell alcohol.

Other jobs that require looking after include
membership records, publicity , social matters,
ticket sales, bar stocking, choosing plays for
next season, premises management, which
includes electrics, plumbing, storage, costumes
and props. There is also our affiliation with the
Little Theatre Guild. Who does what must
depend very largely on who is prepared to do
what, and some jobs like publicity which
embraces newsletters, posters, mailing lists and
website are sufficiently complex to require
several people to act.

During the run of each production people need
to be appointed each night to run the bar, do
coffees and act as Front of House.

ppppppppppp
I hope you all found this as interesting as I did.
The next issue will contain an article about
Hugh’s duties as Committee Secretary.

Ed

HOW DOES THE CLUB WORK?

I was interested in the organisation and structure of the club and how it had emerged from its
origins in 1919 to the present day.  Hugh Norris , who is the current secretary, very kindly
supplied me with the following information:

ppppppppppppppp



6

When I previously interview ed Les he said he
found he had so many ideas for plays that
writing one acts w as the best way for him to
express himself. I wondered how difficult he
had found it to expand You’re in Room Eight to
a full length play . Fortunately he found it w asn’t
really that difficult because he already had tw o
good characters well established from the
One-Act – Derek and Lyn, the landlord and
landlady, whom he used to link the scenes
together. All he then had to do w as to get two
other couples to stay in the room on different
days, and there was the play! So it was just like
writing tw o more One-Act plays really, as each
act tells a complete story about the couples
who stay in the room.

Les has had great success performing this play
in festivals so I asked him why he had wanted
to alter the format. He pointed out that he
hasn’t altered the format of the original play as
such. The play still w orks as a One-Act, which
is ideal for Festivals etc, but he thought it would
also work w ell as a full-length play. He has
merely extended his original idea.

I queried Les’s decision to accept the September
slot for a production requiring eight actors as
it is notoriously difficult to cast people to
rehearse in the summer months! I wondered if
he had particular actors in mind and whether
he wrote for a specific actor. He responded ‘I
readily admit I didn’ t realise how many other
productions w ould be rehearsing or actually
performing around the same time as ours. It’s
well into double figures, so yes I’ve had easier
tasks to perform! I did hav e one actor in mind
for the role of Derek, who like ev eryone else
still had to read for the part, and luckily he got
it! Having read some of my plays with the
actor in question last year, I have now written
a play especially for him which w e may well
perform in the festiv als next year. It’s all rather

dependent on who else is available at the
time to perform the other roles. But that was
a first for me writing for a specific actor .’

I wondered, as an actress myself, how Les
went about getting his actors to interpret
his work as he wanted. Some directors
encourage their actors to improvise and
even alter the dialogue if the actor finds it
more natural to use other words. While Les
does not encourage actors to improvise, he
does always listen to ideas ‘from the floor ’.
Occasionally he has changed a line if the
actor couldn’t find the ‘tempo of the
sentence’. He once had to omit a word, not
a swear word, but a word an actress totally
refused to say!

Les does not have the blocking set before
rehearsals begin. The actors have to be at
the ‘books down’ stage before he starts to
move them around. He does not find the
actors can move or behave in character while
they still need their scripts in their hands.

Some actors do a great deal of research on
their characters such as building an entire
back story. Les, however, feels that if you
want to know y our character, learn the
lines! because it is all there in the text.

I recalled a tool I had been given at drama
school where you decide which animal most
resembles your character. You then bring
that animal’s characteristics into your
performance. Les had very strong views as
to using this method. ‘Most certainly not! I
think suggestions like that are rubbish. (No
disrespect intended) That method may w ork
for others but not for me. James Cagney said:
“There’s only tw o things to know about
acting. Say what you mean, and mean what
you say.” I’d go along with that more than
animals!’ > > >

I published an article in the August edition of the newsletter
in 2008 after interviewing Les Clarke but I thought readers
might be interested in the questions I put to him concerning
his directing his own play ‘You’re in Room Eight’ as the
opening play in the 2009–10 BLTC Season.

ppppppppppppppp

WRITER/DIRECTOR OF You’re in  Room  8 – LES CLARKE
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From the Publicity Desk

Hello to all  you  Little Theatre
lovers ! !

Well, I can hardly w ait for the
start of our new season of plays,
and what a wonderful selection
it is. I saw the first play  You’re
in Room Eight as a One-Act

version when it w as in the semi-finals of The All
England One-Act Play Festival last year. This was
at The Hub Theatre in Verwood, and sadly Room
Eight missed out by one mark for a place in the Final.
I’m really looking forw ard to seeing this full-length
production of what w as a very funny play .

Here in the Publicity Department w e’ve been
targeting other local theatres to take the posters
and fly ers of our future plays. So a quick thank you
to our friends at Pelhams in Kinson, the Tivoli in
Wimborne, the Regent Centre in Christchurch, and
also the Lighthouse in Poole.

More good news is that the lovely Virginia
Harrington will be starting our Acting W orkshops
again in the Little Theatre Club every Wednesday
at 7.30pm from September 16th. How wonderful to
be able to learn all about the different aspects of
the theatre just for a contribution tow ards the cost 
of  your mug of tea or coffee. What a bargain to be
had in Jameson Road, Winton. New members are
always most welcome.

An extra challenge for me now is to pop up to
Brighton and get Frankie, my grandson, into a
theatre as soon as possible. Does anybody have any
suggestions what a five year old would enjoy
watching on the stage now, this is obviously some
months before the panto season starts.

Anyw ay, I hope to see you in our Little Theatre
very soon.

Mike Bicknell

I know Les has had a successful career as a
stand up comic and actor before he started
writing so I thought it w ould be interesting
to know if now he is on the other side of the
fence so to speak he ever gets frustrated with
actors when they do not interpret the roles as
he envisaged them when he wrote the play.

He admitted to this but found it w as mainly
because sometimes he knew the actor could
do a much better job but that they could not
for whatev er reason concentrate and focus
on the character. He felt it w as a case of ‘life
getting in the w ay of rehearsals’ and
unfortunately this stopped some actors from
being able to escape reality and become the
characters they were supposed to be
portraying.

I’m sure all you BLTC newsletter readers would
like to join me in thanking Les for giving us a bit
more of an insight into the work that goes into
producing and directing a play. Ed

LES CLARKE INTER VIEW continued . . .

VISITING COMPANY
Poole  and  Parkstone  Players

present
 An Evening of One Act Plays

Friday 18th & Saturday 19th September
7.30pm both evenings;   2.30 matinée 19th
Tickets £8.50      Box office: 01258 840080

- - - - - - - -
Between Mouthfuls         by Alan Ayckbourn
This is a comedy from his ‘Confusions’ series. Two
couples are dining at separate tables in a hotel
restaurant, and their marital arguments and recrimina-
tions are played out in front of the impassive waiter
who maintains ‘silver service’ standards throughout,
with hilarious consequences.

Watching the Magpies    by Les Clarke
Two elderly ladies - Rose, who suffers from onset
Alzheimer’s, and her friend and ‘carer’ Dottie – are
about to be ousted from their home which has been
sold for redevelopment by the Council. They need to
find a way to outwit the uncaring authorities and avoid
separation.

Finally, two playlets from Jean McConnell’s
‘Deckchairs’ series, each written for two women and

set on a seaside promenade.
Early Blight     is a heart-breaking exploration of a
doomed mother/daughter relationship between spinster
June and her elderly mother Helen.
Dancers    features Wynn and Betty, wittily dissecting
the tea-dancing world of these two skittish women!

Words of W isdom . . .
As we celebrate the anniversary of the Moon Landing:

“Every rocket fired signifies, in the final sense, a theft from
those who hunger and are not fed, those who are cold
and are not clothed.”                         Dwight D Eisenhower

on vetoing the Apollo mission

QI QI QI QI QI
Performances of a recent revival of An Inspector Calls
were conducted without an interv al.
 Priestley would have deplored this – he was on a
cut from the theatre bar proceeds.
Apparently he was the first British writer to
successfully demand this remuneration.

quite
interesting

CANCELLED
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Glan gradually became
interested in amateur
dramatics when over
the years he went to
see the odd amateur

production. He generally enjoy ed these but never
considered getting inv olved! Then his interest
was strengthened about two and a half years ago
when finally he took the plunge and helped out
on a couple of amateur productions. He enjoyed
this experience but was left feeling there were
better ways of doing things and started to look
around at the other Amdram companies. Lacking
acting experience, Glan decided he was more
interested in the technical side, particularly as he
enjoyed making things.

He decided to join B.L.T.C. after he attended an
evening which w as an introduction to ‘Knowing
your Theatre’. He met several members and
found them friendly and encouraging. He needed
no further prompting and joined there and then.
So far he has worked on every production since!
He still goes to see other companies but believes
we mainly outshine them!

I thought newsletter readers might be interested in finding out
about one of our very active members, Glanville Noye, who has been

a member of BLTC for about two and a half years.

ppppppppppppppp

MEMBER PROFILE – GLANVILLE NOYE

Glan made his acting debut in Virginia Harring-
ton’s workshop production of  J.B. Priestley’s The
Rose and Crown. He found he was very nervous at
the dress rehearsal as there was a larger audience
than he had anticipated. This was followed by a
very nervous first night but by the second night
he had started to enjoy himself.

Glan feels actors should try and help out on all
aspects of the production although admits if they
didn’ t want to it might be less than helpful. He
particularly feels the entire cast should help with
the set strike. He wonders at some actors simply
disappearing at the end of a production and not
being seen again until they audition for another part.

So far Glan has found She Loves You the most
difficult production he has w orked on but even so
they were a great cast and crew who all pulled
together.

I know Glan is interested in serving on the
committee in the near future and I am sure w e will
all benefit from his enthusiasm and skills. Once
again Virginia Harrington’ s workshop, which
Glan attended, has nurtured another valuable
member for BLTC.

VISITING COMPANY
@theatre Productions

present
 A Night of T wo Plays

Mon – Wed 14th–16th September 7.45pm
Tickets £12        (Concessions £8.50)

Box Office:  07879 421636
- - - - - - - - -

Katie Crowder             by Renny Krupinski
A comedy about actors in a dressing room going not so
quietly mad.  Why was Martin late?  How is Bill going to
get through the day, and who is Katie Crowder anyway?

(Parental guidance: play contains strong language)

Henna Night                    by Amy Rosenthal
Ever left a voicemail and had the wrong person hear it?
That is exactly what happens to a desperate Judith, who
cries out for help from her ex but instead is comforted
by her ex-boyfriend’s new girlfriend!  The story that
ensues is one of hard hitting, gritty reality mixed with
deep emotions and subtle humour.

- - - - - - - - -
Offers:     30% off drinks at the Buffalo Bar, Winton

Please present flyer at bar to retrieve drinks deal
Pre-show dinner at Ristorante Barolo – valid for pre-
booked ticket holders only. See ticket for further info.


