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Bournemouth Little Theatre Club Presents
Monday 12 to Saturday 17 February 2001
At Jameson Road at 7.45 pm

A Time Play

H‘I Have
99 yBeen Here

H@% sBefore

By J B Priestley
Directed by Don Cherrett

For more about the play
and for details about booking, please turn to page 2
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| Have Been Here Before

— the cast includes:

Andréw Whyatt Angela Whyatt

The Play

The play isset in the lounge of one of those pubsin the
Yorkshire countryside that we all wish still existed. Run
by ayoung widow and her father, and providing warmth
and a bed for the night for the lucky few who manage to
book in time for the long weekend, it offers good food,
good company and a great atmosphere. The establish-
ment would have been astar entry in The Good Pub Guide
if that excellent book had been around when the play was
written, shortly beforeWorld War 11.

Into this quiet retreat come a number of individuals
looking for quiet comfort over the Easter holiday. But one
of themisan outsider, a German intellectual forced out of
Hitler's Germany. He seems to know more about the
other gueststhan they do themselves. Heeven seemsto

Neil Gwynne

Tess Hutton Rod Gilbert

know something about what may happen to themin the
near future. The pub landlady is particularly disturbed
about the effect the Germanishaving on all of them. The
remaining guests are al affected by this mystery man as
theplay devel ops.

Well, who is he? What does he know? How does he
know so much about people he has never (apparently)
met? What effect will he have on the occupants of the
pub? And what will happen to their relationships among
themselves?

By the end, you will begin to wonder whether you
yourself havelivedinthe past or inthefutureaswell asin
thepresent.

The Author

BORN inBradfordin 1894, John Priestley (he adopted the
middle name Boynton later in life) never lost either his
Yorkshireaccent or hisconnectionwith hisroots. Theson
of a schoolmaster, he worked as ajunior clerk in a wool
office before serving in the infantry in World War |. He
thentook adegreeat Trinity Hall Cambridge.

In 1922 he settled in London, where he quickly made a
nameasajournalist and critic. Hisfirst major successasa
novelist was with the high-spirited, rambling The Good
Companions (1929), a picaresque novel about a group of
travelling performers. Thiswas followed in 1930 by his
most solidly crafted novel Angel Pavement, adepiction of
the lives of agroup of office workersin London that was
sombreandrealistic.

He was aso a prolific dramatist who achieved early
successes with such robust comedies as Laburnum Grove
(1933) and WhenWe AreMarried(1938).

Influenced by
the time theories
of John William
Dunne, he wrote
three plays which

were, when ;
subsequently |—==#%" P r—
published in one [ 7 __ e

- Fromthis «--eveeevnnnnn othis
VOIl;Ir_P.e deilc“bg,d Theyoung Yorkshire Freethinker becomes
a ~lime Fays . the elder World Man of Letters

These were

Dangerous Corner, Time and the Conwaysand | Have
Been Here Before(1937). He further used time distortion
asthe basisfor An Inspector Calls, amystery dramawith
moral overtones.

When\We AreMarried, AnInspector Callsand Timeand
the Conways have all been presented by BLTC to grest
acclaim in recent years. We believe that our present
production of | Have Been Here Before though lesser

ADVANCE TICKET BOOKINGS Tickets £6, (with concessions) Members £2.
1. WRITE enclosing cheque and SA.E. to

Box Office, BLTC, 11 Jameson Road, Bournemouth BH 920D OR
2. CONTACT Sue at home ONL Y between 7.30 pm and 9.00 pm EITHER

Monday 29 January to Friday 2 February OR

Monday 5 February to Friday 9 February

on her home number 01202 424640

IMPORTANT NOTE — BOX OFFICE AT JAMESON ROAD ISNO
LONGER OPEN FOR CALLERSBY PHONE OR IN PERSON THE WEEK

BEFORE ANY SHOW

If you arebooking
for the One-act
Plays, you still
need to use the
booking systemon
this page, as
indicated to the
left of this
message.

PLEASE NOTE

Ticketsfor early
bookings (with money

and SAE) will be
dispatched within two

weeks befor e the show

in the order in which

the bookings were
received.
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Bournemouth Little Theatre Club Presents
For TWO NIGHTS only
Friday 23 and Saturday 24 February 2001

Two One-act Plays

Both by George MacEwan Green
Directed by Jack Snell

One Seasons King

\.

Don Gent, Alan Jarvis, Peter Dawson and Lin Denning

J

and

r

Ginnie Waters, Don Gent, Jason Green and Jadk Snell

Sequence of Events

\

Both of these playswill beentered in local and
national drama festivals during 2001

For booking arrangements, see page 2

More about these playson page 4
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What are our Two One-act Plays about?

One On acold day in October, one woman and three men meet in a graveyard in
front of a newly dug grave.

S S Their lives have all been intertwined, all three men having at one time or

eason another courted the woman. This is a play of rivalries between the three
- men and the class war between them.

K| ng The question to be answered at the end of the play is — Of what
significance is the newly dug grave?

Seq uence This play revolves around a hangman, a prostitute, a murderer and the

murderer’s parents.
Of In three separate areas on stage, they play out the murder — the effect on

the parents — the effect sexually and

Eve nts hangman and his family — and the psychological reasons for the murder.

socially the murder has on the

Support the One-act Festival!

Lyn Richell, Chair of the Dorset Drama League makes this plea
| am writing to ask for your help in the coming Festival 2001. Asyou

will appreciateit isvital, in order for us to continue, that we have a some 25 years but only a short timein the history of the Festival. It
paying audience and in the main thisis not happening, therefore | am would be extremely sad and a bad day for Dramaif it ceased to exist.
asking you — the teams that enter — to bring along your own support Please, please promote the Festival in 2001 and if you can’t enter a
and for the groups that do not or are not entering in 2001 to support the team yourself perhaps you could get your members together and bring a
Festival. party to at least one night. If you are entering, please encourage your
We only have enough money in the bank to pay the venue. The own members to support you on the night you play and possibly come to
teams’ entry fee (which we have kept aslow as we dare) does not cover other nights aswell.
the adjudicator’s expenses. We rely solely on audience numbers to fund | do hope you will take this | etter seriously and talk to everyonein
the deficit. Over the last few years we have made a consistent loss and your group as well as like-minded friends and relations and make
therefore unlessin 2001 we not only cover our expenses but make a Festival 2001 the best ever, in order for there to be a Festival 2002.
profit | am afraid it islikely to be the last Dorset Drama League Festival. Thank you for reading thisletter and | sincerely look forward to
| have been involved with the Dorset Drama L eague since 1975, seeing you in March.

Newvwv ideas thisshattering problem.

Then we have extended the Mens Dressing
NEW Ideas, New Committee, New Labour — Room, whichisupstairson theright, from theaudi-
no, no, we got that wrong! But infutureweare ence spoint of view, whichiswhy wecall it * Stage
going to try and tell you what your BLTC Left’. Soforthefirsttime, believeme, amember of
Executive Committee (henceforward “BLTC the cast can get to the loo during a performance.
Exec!”)isdoing. Itwill alsotell youwhyitisdo- This is a milestone in human endeavour right up
ing it, subject to the laws of defamation and the therewith manned flight, the H-Bomb and reaching
Human RightsAct. So, then— what’ snew? themoon. Y our Committee (sorry — BLTC Exec)

Well, we have been tackling some basic prob- thought you needed toknow.

lems. Oneisthemensloos. Theyweremended, We are also dumping the Committee Room.
then they caused more problems. But they are Henceforth it will store flats — the large painted
noisy, which doesn’t matter in acomedy, but can things at the back of the set — and much more will
really disturb when they make anoisy comment be stored under the auditorium. That meansall the
on the plot during areally serious dramatic mo- oldfurniturewill beunder whereyousit!

Exec hasdecided that when audition notices ap-
pear in these columns, they should be accompa-
nied by directors' notes, briefly telling potential
auditionerswhat theplay isabout, and describing
individual characters. This doesn't mean that
those directors who wish to do so are stopped
from putting notices up in the Green Room Bar:
but they will be expected to provide the Play
Selection Sub-Committee (henceforth called
“OffPlay”) with thisinformation when they sub-
mit their playsfor consideration. Thisought not
to be a problem for directors — after all they
should know how to describe the characters in
their shows.

Wewill hopeto put more Exec newsinthesecol-
umns, subj ect to not boring you all to death.

ment. Scientistsarebeing assembledtotackle And this newsl etter needs a shakeup. So BLTC

Overheard in the Green Room Bar

“No Keith, I'm not amember of a political party — I’'m a Conservative.”

at BLTC? Wouldn't you like to retire?
“What?! And give up show business?”

“Hugh, aren’t you tired of cleaning the loos, sweeping the stage, and picking up the beer cans

Two January Auditions: Please Come!

[ Athird reminder: Pat Gray's

audition for The Day After the Fair is
on Wednesday 24 January at 7.30 pm.
v '- = | Here it Thereare4 femaleand 2 maleroles.
embers! Playgoers! — Here'sacompetition — .
Pleasewriteafunny caption for the above picture. Perfor. mances from Monday 2 April.
The winner will receive two free tickets for any Pat isreachable on 01202 737747

one of our shows this season. The Editor's (home) or 01202 442755 (work).
decisionisfinal \.

( )

A third reminder: Tony Orman’s
audition for Separate Tablesison
Friday 26 January at 7.30 pm.
Thereare8femaleand 3 maleroles.
Performancesfrom Monday 21 May,
Tony isreachable on 01202 554291.

. J
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Theatrical survivors

We examine the careers of Adrian Noble and David Hare

Adrian Noble — survivor at the RSC

RECENTLY Adrian Noble, the Artistic Director of the Royal Shakespeare
Company, could be seen in buoyant mood, gleefully experimenting with
the complicated dimmer switchesin abrand new Sadler’ sWells rehearsal
room. A seasoned director of the classics, he neverthelessexhibited at 50 a
youthful enthusiasm as he rehearsed his latest project, amusical based on
FrancesHodgson Burnett’ sThe Secret Garden.

Only afew years ago his every decision was being criticised: the RSC
was said to havelost itsway when he curtail ed the company’ s London sea-
son at the Barbi can, expanded the touring programmeand introduced sepa-
rate winter and summer seasonsin London and Stratford. Heisdelighted
to announcethat today hefeelsfully vindicated. Of course, noonemuchis
listening, the spotlight having swung on to the National Theatre where
Trevor Nunn’ sleadership isbeing dissected weekly in the newspapersand
ontelevision. Thetwo major theatre companiesarein and out of the cold
by turns. For now, though, Nobleisenjoying the sunshine.

New theatregoers, many from the West Midlands, have been attracted
tothe RSCin their thousands, he says, seeing it for thefirst timeas“alocal
theatre as well as a national and international company”. Eager to quote
statistics, Noble says that two years ago The Lion, the Witch and the
Wardrobe, thefirst children’ sshow on the Stratford stagefor 30 years, was
an important catalyst, attracting “ 40,000 new attendersin itsfirst year and
48,000 in its second, which led to increased ticket sales for Shakespeare,
with family attenders up, overall, by 19,000 and school attenders up by
over 30,000.”

The epic staging of all Shakespeare' shistory playsiswell under way, a
“millennium project” which could not have happened, saysNobl e, without
the flexibility of hisnew regime. And heisdelighted to say that salesfor
The Secret Gardenareal ready outstripping thosefor Wardr obe.

Having never read
Hodgson Burnett’s book
as a child, and with his
own children, at three and
five, being abit young for
it, Noble is bemused by
the near-reverence with
which many adultsrefer to
The Secret Gardenastheir rag Puke-Newbury
favouritechildhood story.

Writtenin 1911, the novel fm] owg ni n'é%}ea%’of&“jarysﬁce%nox ?ron%q ndia,
where sheis orphaned in acholera epidemic, to the Yorkshire moors. Spoilt
and lonely, she is taken into the gloomy, rambling house of her uncle,
Archibald Craven, whoislockedingrief for hislate wife, themother of Colin.
Mary discovers the reclusive Colin, who thinks himself deformed, and finds
the abandoned garden which wasoncethefavouriteretreat of hismother, Lily.
Together with two young local people, Martha the maid and her Pan-like
brother Dickon, sherestoresthegarden and hisfather fromtheir misery.

Noble has kept to the period, presenting a starchy, hierarchical household,
ruled by the obsessive housekeeper, MrsMedl ock, but thereisadegree of free-
dom outdoors. T hegardenis*“areal neglected garden, but itisalso ametaphor
forafrozenheart”.

Noble's collaborators on this very English project are Americans Marsha
Norman and Lucy Simon, respectively writer and composer of the prize-
winning Broadway version.

€ The Secret Garden opened last November 28 at the Royal Shakespeare
Theatre, Sratford-upon-A/on (01789403403

David Hare — survivor at life

PLAYWRIGHTS are rather like Hollywood portrait of the modern Church of
England. That, alongwith Murmuring

Judges, was part of a state-of-the- &
nation trilogy which ended with
Absence of War, a tragic account of ke
Labour's failure at the ballot box in
1992. Andinthe sameyear he remar-
ried, to the designer Nicole Farhi. A
trilogy of playsabout |loveensued.

starlets. It al happensin their twenties, when
they are young and sexy and vita. They
become successful quickly, and make a name
for themselves. Then, somewherein their thir-
ties, they turn acorner. Y outh can no longer be
counted onto castitsvigorousspell. Tostay in
thegame, to ensurethey
are not turfed out by the

Steven Mackintosh, Julia O‘ramondo%nd Tom

David Hare

Wilkinson |nM Zi

next generation of
whippersnappers, they
' need something else:
i} | technique, a more pro-

. found alure. For most
film actresses, and
many playwrights, the
party isover by 40.

This nearly happened
to DavidHare. In 1978,
at 31, hewrote Plenty, at

NicoleKidmanand  the time his most ambi-
lain Glenn in The Blue Room tjoys play by far. It
embodied a classic theme of Hare's work —
that Britain won thewar but lost the peace. The
critics savaged it, and nearly killed off Hare's
career altogether.

Having never previously questioned his mis-
sion to write for the stage, he took hiswife and
three young children to America. For severa
years everything he wrote went into the dust-
bin. Hismarriagefailed and headmitshehad a
sustained nervous breakdown for about four
yearsinwhich everything in hislife got thrown
out. He made those around him unhappy and he
now looksback ontheperiodinhorror.

Eventually, though, Hare got back in the sad-
dle. He co-wrote Pravda, in which he had his
say about ruthless newspaper magnates, then
produced Racing Demon, theintensely moving

Hare's career as a playwright had started with a
play called Sag, which shocked his parents,
though they supported him all the way. He had
knocked out thescriptinonly four days.

His1990s returntoformwasconfirmed whenin
1999 New Yorkers could see David Harein tripli-
cate. TherewasDame Judi Denchin Amy's View,
Nicole Kidman in The Blue Room, and, in Via
Dolorosa, they could see Hare himself, delivering
an impassioned monologue about the Isragli-
Palestinian impasse. Nicole Kidman, a world
famous film star had, surprisingly agreed to act
scenes in the nude in The Blue Room: not surpris-
ingly, theplay when performed earlierin London’s
West End had been aninstantaneoussell-out.

Sincethen he haswritten the critically acclaimed
My Zinc Bed, which aired last year for ashort sea-
son at the Royal Court Theatre. Againhewasable
toobtain an actressof the standard of film star Julia
Ormond aided by The Full Monty’s Tom
Wilkinson.

Hare has survived Plenty, has survived 40, and
survived divorceand, at the age of 53 hasaknight-
hood. He has even written a play, Acting Up, a
diary of hisyear asanoviceactorinViaDolorosa.

Today, David Hare is once more articulate. He
speaks ashewrites, in paragraphs. Thepassionis
aso there. In person he is affable and amusing.
But his work is somehow not lovable. Heis not
reveredlikeHarold Pinter, adored like Alan

Bennett, or
applauded like
Tom Stoppard
and Alan
Ayckbourn.
Why is this? _
Perhapstherea-
son is that he
has never writ-
ten about his
upbringing: the public has no
sense of his vulnerability, or
the forces which made him.
He was born in 1947, and
brought up at Bexhill, East
Sussex, which in the fifties
was, hesays, “incredibly dull”.
He had liberal teachers at
Lancing College, and attended
Cambridgeintheswinging six-
ties. But despite that, he mar-
riedtooearly, at 23. A
The trauma of his divorce
occurred in the USA just after
he had fathered three sons,
including twins. He had become an absent parent,
just likehisown dad. He has now seen them educated
and launched into careers and is now freeto pursue a
future devoted to plays about lost causes — “the

Church of England, the British Empire, thetheatre”
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Kate Nelligan (right) in Plenty (1978)

Michael Gambon and
LiaWilliamsin
Skylight (1996)



Theatge Quiz

Mike Sgtchell

“Pas devant lesdomestiques’
Servants and domestic staff are
regularly major charactersas
well aswalk-on partsin theatre
through the ages. However their
names ar e often forgotten, so
how well can you remember
them? Please namethe
following:

1. Professor Higgins' housekeeper
in Pygmalion?

2. Thetwo butlersin The
Importance of Being Ernest?

3. The butler and maid in Lord
Arthur Saville's Crime?

4. The cook and the maid in When
We Are Married?

5. In Pinero’s one-act play
Playgoers al the female servants
resign including the parlour maid,
who subsequently appearsin a
little known one-act play A Seat in
the Park. What was her name?

6. The butler and maid in Relative
Values?

7. The French maid in Private
Lives?

8. The butler in Agatha Christie’s
The Hollow?

9. The butler in The Chiltern
Hundredswho subsequently
appeared in The Reluctant Peer?
10. The school handyman and the
cleaner in Intimate Exchanges?
Answersat bottom of page.

Audition

Jack Snell isholding an
audition for thelrish
Drama Donny Boy at the
Club on Wednesday 28
February at 7.30 pm.

Thereare 2 male parts
and | female part. The
lady must be “older” and,
of thetwo gentlemen, one
ismiddle-aged and the
other isyounger.

An ability to perform
with an Irish accent is
essential.

Production datesare
Monday 2 to Saturday 7
July 2001.

Interested actors may
contact Jack on 01202
519994,

Mrs Joyce Caton

Joyce Caton, who died recently, was
involved inlocal amateur theatreinthe
Bournemouth areafrom the time when
she and her husband moved here in
approximately1948, until she retired
from "amdrams' to concentrate on her
painting in 1983. Shejoined BLTCin
early 1950 first as an actress, then
progressing to her greater love —
directing.

Some of the plays in which she
appeared (usually asalead) were The

Review

Linda Kirkman had thistosay in the
Daily Echo about How The Other
HalfLoves:

“ASif to confirmAlan Ayckbourn’s
enduring popularity as a comedy
writer, this production opened to a
satisfyingly packed house on
Monday night.

Itisadifficultplay set-wise, asit
requires two separate rooms in one,
but thanks to an ingeniousdesign by
Mike Satchell, the tiny stageproved
no obstacle and it worked a treat —
although a vital second-act prop
which was mistakenly on stageat the
beginning was unfortunate. | was
also alittle bemused asto why achair
from one room suddenly had its
cover removed to become part of
another’ sfurniture— particularly as
its bright colour and prominent
position made it extremely notice
able.

However, this detracted only
slightly from Lin Denning's witty
production about three couples, two
dinner parties and many misunder-
standings.

The laughs soon come thick and
fast, many of them generatedby Don
Gent's delightfully vague Frank
Foster. Jacqui Keyse created a
realistic character ashiswife,Fiona.

PatriciaRichardson’ smouse-like
Mary Featherstone employed a
masterful use of body language, and
there were well-judged perfor-
mances too from Don Cherrett, Tom
Swadling and TessHutton.”

‘Donny Boy' revived

WHEN a charismatic director like
Jack Snell is thwarted by a casting
problem, ashewaslastAutumn, when
the drama Donny Boy collapsed two
weeks before it was due to open, he
does not give up. Since that unhappy
failure, which caused him some
embarrassment and the Club asmall
financial loss — to say nothing of an
empty theatre — Jack hasbeen deter-
mined to revive the production. The
Committee agreed, but of course, it
could not be certain that the two
remaining members of the cast who
had originally been available last
S)cl,‘tober would still be availablenext
uly.

~Accordingly, asyouwill seeby del-
icately moving your eyes to the left,
the show is being re-auditioned. Jack
will also need to confirmwho isavail-
ableto assi st backstage.

We wish him (and ourselves)
better luck this time. The dates are
also set out in our Reminders column,
if youwill delicately turnyour eyesto
theright hand side ofthispage.

BFv? theway, doesanybody ever use
the Reminders column to actually
remind themselves of what weare pro-

posing? | do hope so.

Lady Asks For Help,
Corinth House,
Carrington, VC, The
Miser, Farewell Eugene,
The Day's Mischief, Will
Any Gentleman? and
September Tide.

Among plays she
directedat BLTC wereThe

the first 19 Brownsea
plays, her son Chris
appearing in 17 of them.
Additionally, she was often
asked to direct elsewhere
and occasionally she was
persuaded to accept. For
example she directed
(among other shows) Annie

Lark, Master Of Arts, The Thelate MrsJoyce Caton Get YOUr Gun fOI’ POOle &

Firstborn, Arms and the
Man, And So To Bed (1967 — stage-
managed by her son, Paul), Angelsin
Love, Semi Detached , Lavender at
Dusk, Black Chiffon, The Love of
Four Colonels (starring inter alia
Keith Rawlings), Spring 1600, and
YoungWvesTale

Her first loyaty was aways to
BLTC. But shewasalsothe doyenne
of Brownsea Open Air Theatre,
which she founded in 1964 with
other BLTC members. She directed

One-acts go major

NEXT season’ sshowswill be con-
sidered by the Play Selection Sub-
CommitteeonFriday 23Marchin
the Green Room Bar at 7.30 pm.
More detailsin our March9th edi-
tion. BUT the Executive
Committee has already decided
that next year there will be two
one-act playsin the February slot,
as a full six-night airing. One of
the playswill be performedlaterin
the Dorset Drama League’'s
Festival, in the ‘A" category —
which leads onward and upwardto
areaq, regional, Englishand UK lev-
els. Remember, we have won the
UK title before, in 1983,inthelate
Elsa Jacob’s production of Little
Eyolf, so all things are possible.
Directors who would like to offer
one act plays are askedto put them
tothe Sub-Committee. If you have
one, call Chairman Don Gent on
01202 389725.

So, where’s
the Committee?

YOUR Committee isn't hiding
from you — no way. So, when we
hear from one of our keener mem-
bers, that it would be useful if all
Committee members' phone num-
bers could be set outin every news-
letter, werushto comply.

Why should you need our num-
bers? Well, you might want tocom-
plain bitterly about the ghastliness
of our productions, or the ambigu-
oustaste and quality of our teas and
coffees.

But perhaps you might havebright
suggestions as to how wemight im-
proveour product.

Or you might %ust wantto offer to
help out front of housefor, say, one
evening of one of ourperformances.
Well, youmight.

So, from now on youwill see the
Committee members’ posts and
phonenumbersonthispage.

Asbelow:

Don Gent, Chair 389725
Noel Davenport, Treasurer 766690
Hugh Norris, Secretary 761400
LeeTilson, StageDirector 874072
Hilary Jefferys, War drobe 298356
Derek Hyder,Publicity 424640
MarciaCaton, Bar/FOH 430039

Tony Orman, Member s newsletter
554291

Parkstone (as it then was).
She also wrote sketches and one act
plays, and would run theatre
workshops in conjunction with the
professional company at Palace Court
Theatre. She also  adjudicated at
festivals both localy and further
afieldincluding the Channel Islands.

Mr Aubrey Pratt

MANY older membersof the Club
will fondly recall Aubrey Pratt who
has recently died, survived by his
wife, Rose, now aged 90.

Both were active in the Club in
the 1960s and 1970s. When we
moved into our present premises,
which were completely empty, it
was Aubrey and his good friend
Don Colley whotogether beatthein-
terior into shape. They built the
stage, the counter in front of the
kitchen, lined all the wallsin the
Green Room Bar, and then con-
structed the liquor bar itself. Some
highly imaginative wit named the
bar “the Aubreydon Bar” which
nameit still bears.

Of course, Aubrey was also in-
volved heavily inall theareasgener-
aly referredto as* backstage” — set
building, painting, design and stage
management.

All in al, we have much for
which we should be grateful to him.

Reminders

Wed 24 January, 2001 Audition The
Day After the Fair at 7.30 pm

Fri 26 January, 2001. Audition for
Separate Tablesat 7.30 pm.

Mon 12-Sat 17 February, 2001
Performances of | Have Been Here Before
a 7.45pm

Fri 23/Sat 24 February, 2001.
Performances of 2 one-act plays

a 7.45pm

Wed 28 February, 2001. Audition for
Donny Boy at 7.30 pm

Mon 2-Sat 7 April, 2001

Performances of The Day After the Fair
a 7.45pm

Mon 21-Sat 26 May 2001
Performances of Sgparate Tables

a 745pm

Mon 2-Sat 7 July, 2001
Performances of Donny Boy at
7.45 pm

Answersto quiz
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