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How the Other Half Loves

The Performers

Pat Richardson

Tess Hutton

Don Gent Tom Swadling Don C_herrett

About the P

How the other half lovesis about three married Xuples. Theresa
fair bit of boredom in some of their lives, there'san affair going on,
there'safrustrated intellectual, a put-upon wife, a bossy husband.

But thisisAyckbour n, soall of thechar acter sgrow in someway.
People often think of Ayckbourn’splays asfar ces, but he himself

has always called them comedies. Whilehilariously funny, they are
character-led: real and recognisable peoplein believable situations
' roy ' that he managesto tweak into the surreal; thistimeit’swhen one of
I-ln Dennln S VleW thecouplesisentertained by theother two on consecutivenights, but
at the same time on stage. However, there' s always an underlying
seriouspoint.
This, for me, explainsAyckbourn’senduring popularity (thisplay
isnearly 30yearsold, yet it hasnot dated.) Good comedy writerscan
too easily bejudged on their “laugh factor” alone. Ayckbournisan

exceptionally good comedy writer: the laughs come thick and fast,
but ther eisplenty of meat tochew on for theatrical carnivores.

ADVANCE TICKET BOOKINGS Tickets £6, (with concessions) Members £2. PLEASE NOTE
1. WRITE enclosing cheque and S.A.E. to : :
Box Office, BLTC, 11 Jameson Road, Bournemouth BH 9 2QD OR TI_CketS for early booki nqs
2. CONTACT Sue at homeONL Y between 7.30 pm and 9.00 pm EITHER (with money and SAE) will
Monday 20 November to Friday 24 November OR ; ithi
Monday 27 November to Friday 1 December be dispatched within t"‘.’o
on her home number 01202 424640 weeks before the show in
IMPORTANT NOTE — BOX OFFICE AT JAMESON ROAD ISNO LONGER the order in which the
OPEN FOR CALLERSBY PHONE OR IN PERSON THE WEEK BEFORE . .
ANY SHOW bookings werereceived.
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The Beautiful Game

Tony Orman reviews the new Andrew LLoyd Webber/Ben Elton musical drama
which recently opened at London’s Cambridge Theatre
Sitting in the Royal Circle of the Cambridge Thesatre at a matinee performance
oneweek after the premiere, | was slightly surprised to see afew empty seats at
therear totheside: not what you expect at aL |oyd Webber show.

The reason may be because The Beautiful Game, whose joint themes are
soccer and racial hatred in Northern Ireland in the period 1969 to 1973, is about
real, modern people — the sort of decent working-class people who inhabit the
real world, and whose great love of football isthrown into chaos by the growth
of violence and the descent into the near civil war which aasis till with us.
Perhaps the real world is too uneasily close for the kind of cosy escapist
experience that most of us associate with musical theatre: the present show
could not bemoredisparatefrom previousL loyd Webber shows.

The opening isrelatively light-hearted, introducing us to the members of the
youthful Catholicfootball team, being coached by an elderly priest. They mime
football in dance, they actually kick footbal Is around the stage with an accuracy
onecanonly admire, and in aballet they play akey match against the Protestant
team where, this time without a ball onstage, they manage to convey al the
movesof afootball game. hadimpregnabl e Belfast accents, when speaking and when singing.

Butthe‘troubles” soon splituptheteam. By theend of theplay, somearedead,  If the very right-wing composer, Lloyd Webber, and the left-wing
one is kneecapped, others have fled to anew lifein America— shades here of playwright and lyricist, Ben Elton, sound like the ultimate odd couple
thefinal scenein Fiddler Qnthe RoofwherethgeRussanJews&ecapl ngapogrom they do in fact make a good team. | thought Elton’s plot was a little
swaptheir new addressesinNew York and Chicago. predictable, butin hismusical lyricsand much of hisdialoguehe managed

To match the gloomy nature of the plot, the set is decidedly minimalist, with to inject earthy modern humour. Most importantly, Lloyd Webber's
bitsof furniture pushed on and off the stage by the cast. Most of thetime, theset music perfectly reflected the plot, with Celtic strains infusing the more
isvirtually non-existent— wecan seethrough to therear of the stage, brickwork  recognisable types of Lloyd Webber ballad. | particularly enjoyed the
painted black, with electrical wiresand such. The gloom iseven more pointed light-hearted loveduet“1 don’tlikeyou”.
by theAct | close, wheresheetsof genuinerain shower downonthecoffinof one  The most impressive element of the show, however, was the way in
of thelads, |eft alone on the bare stage. Never wasthe pre-ordered drink at the which one was drawn into the lives of these young people, so that the
interval bar morewelcome. almost insoluble Northern Ireland problem was, for me at least, made

The characters, if alittle stereotypical, do look and sound very believable. meaningful inapersonal way: | Ieft thetheatre, not humming thetunesbut
Therearefat ones, thin ones, pretty onesand plain ones. Astheplay unfolded, | in areflective mood and with agreater understanding than ever before of
came to respect them and hope for their future well-being. The virtualy thenatureand causesof thereligiousdivide.
unknown actorsradiated vitality and charm. Notonly that— all theyoungsters  |nshort, it wasapowerful and moving experience.

What a Farce! awsaseuptossancomaiesunion teony Thekre paiionss pasion for farce
" entirely to the theatre. Farceisatrick youcanonly evidently endures, but what about its
While the Pier Theatre Bournemouth suffered the ultimate pull off with aset and aliveaudience.” audiences? Inthe 1990s, Ray Cooney found

ignominy when No Sex Please, We're British, starring Linda ~ On plays such as Noises Off, Frayn's brilliantly \West End attendance for his new comedies,

Lusardi closed weeks early in the face of consumer apathy, . .
Daniel Rosenthal of The Times explores the rocky state of constructed farce-witnin-a-farce about actorswhose out of Order and Funny Money, was by his

a very British form of wit. off-stage peccadilloes disrupt their touring standards comparatively poor, and he is
By rights, farce should haveits own awards categories; Production of a sex comedy called Nothing On, ynsure how theatregoers will receive Run
Outstanding Achievement in Synchronised Door- directorsaredrawntoaunicuedual challenge. For Your Wife 2, in which John Smith, the
Opening, perhaps, or Best Performance by Underwear - Sams must sustain the emotional realism (however pigamist cabby hero of the original play,
in a Supporting Role. From the bedroom shenanigans OUtrageousthe situation, the charactersin farcemust muyst prevent the teenage son and daughter
of The Merry Wives of Windsor, past cross-dressing fémain credible), while also choreographing hiscast he has fathered by his two wives from
Charley's Aunt and the 1920s hits of Ben Travers, and With split-second precision.  “Noises Off is SO meetingand discovering hisdoublelife.
on through the twisted vision of Joe Orton and the logistically complicated that before rehearsdls He has been encouraged by the level of
frantic anticsof Ray Cooney, thisisagenreat which the began, | spent ten days working with amodel of the jnterest from overseas. “I've had lots of
British have excelled : set and some coloured |etters and calls from producers all over the
for centuries, and one beads representing the world who are interested in staging the
which has universal actors,” explains sequel. It'sgood to know that there' s still a
appedl. Sams, “just to start hyge market out there. People still want to

Yet you have to be figuring out how to |qugh.”

50-plus to remember move everybody Cooney is nonetheless concerned for the
the golden age of the | around.” _ future of farcein one crucial respect. Heis
Whitehall Theatre, | Recently, ineg Frayn is 67; where, he asks, are the
where Brian Rix rehearsal, he put his younger farce writers? “The rep theatre
presented farces | actors through  three system nurtured me, and other writers, asan
continuously from | hours of solid “door actor, performingin Traversand Pinero,” he
1950 to 1967, and it's practice”, to ensure sapys “But that system islong gone. That
more than a decade | that the on-stage was one of the reasons why | set up the
since No Sex Please, slamming and Theatre of Comedy company at the
We're British! ended opening “has & MusiC Shaftesbury Theatre in the early 1980s, to
its record-breaking of its own: perfect and make sure the baton of comedy was passed

West End run. Since beautiful.” on. In six years as artistic director there |
then, no farce has Actors are equally triedtofind new comicplays. Weread about
comeremotely closeto _ ~enamoured of the 200 and did alot of rehearsed readings, but |
emulating that kind of longevity. genre. Farceisvery unfunny inrehearsal, becauiseit’s didn't unearth one good new comedy. The

These days, when so much comedy wears an ironic SO technical. But when you have an audience, the gituation hasn't got any better since. The
smirk, are theatrical tales of unexpected guests and laughter isextraordinary..The other thing actorslove getors capable of performing farce are still
adulterous chaos about to passtheir stage-by dates? Or about farces is that they're very democratic — real oyt there, but the playwrightswho can write
will last October’ sNational Theatrerevival of Michael €nsemble pieces with no great big starring roles. themaren't.”

Frayn's Noises Off, and the imminent arrival of They'reaboutteamwork, particularly somethinglike The trouble, he says, is that young writers
Cooney’s sequel to Run For Your Wife ensure farce's Noises Off which is so physical that you're just not now only want towrite half-hour sitcomsfor
returnto, well, rudehealth? responsible for each other’s cues and laughs, you're teevision. “Once you' re hooked into that

Judging by theenthusiasmof Jeremy Sams, theman  fesponsible for the others' safety. Make a mistake ghort formatyou Il findit almostimpossible

Continued on page 4 Column 4
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Show Quiz
Tony 5rman

1. Name the 1989 film of an Alan
Ayckbourn comedy; two later Best
Actor Oscar winners appeared in this
film. Who were they?

2. Name one connection between the
films Titanic (1997), The Phantom
(1995) and Dead Calm (1988).
3.Name the son of stage musical star
Mary Martin who loved Jeannie,
lived The Good Life and was a bad
guy in Dallas?

4. She never became a‘Lady’ but
George Bernard Shaw wanted her to
be his ‘Queen of Egypt’ and she was!
Who was she?

5. This‘Lord" originated the first
three ring circus in 1860. Name him.
6. He played himself in High School
Confidential and American Hot Wax.
Name this singer, name the filmin
which someone else played him, and
name the actor who played him.

7. In September 2000, impresario
Raymond Gubbay presented a 19th
century musical in the 1990s rebuilt
theatre where the show originally
played. Name the theatre, the show
and the composers.

8. Name the only top-ten movie star
of the year 2000 who was also top-
tenin 1970.

9. Who are the girls nick-named
“Classical Spice” and what is their
group called?

10. Who is “the closest Britain has to
aplaywright laureate”?

Answers at bottom of page.

Your New Committee

JUST to seeif you noticed (or cared) who the new committee was following
the AGM, please be aware that we had a meeting of the Exec on 4 October
whenwesorted out who doeswhat. Theresult of all of thisisasfollows:

CRAITMAN.....c.i s Don Gent
TrEASUN €. Noel Davenport
SECIELAIY ..ottt Hugh Norris

SEAGE DITECLON ..t LeeTilson
Wardrobe MiStreSs........ociirneeierieieesseee s Hilary Jefferys

PUDBIICITY ... Derek Hyder
Bar Manager/FOH Rotas MarciaCaton
Member S/NEWSIELTES ..o Tony Orman

So now you know who to blame when anything goes wrong.

Life Members

Nobody has given more to BLTC over the years than
Eileen and Keith Rawlings. It hastherefore been with
; 1the greatest of pleasure that one of the first acts of the
‘fnew committee was to accord Honorary Life
Membershipto thiswonderful husband and wifeteam.
After 39 years of marriage they are till a closely
knit couple. Keith first saw Eileen when she was
performing in a play at the Palace Court Theatre in
Club Supporters 1958, and they have been together ever since. She
played in over 20 showsat that venue and directed there more than 10 times.
Keith's dedication to the Club has been nothing short of extraordinary,
having fallen in love with Bournemouth on a trip here, when a visit to the
Palace Court convinced him that any town which had aclub asvibrant asours
was the place he wanted to live in. He acted, he directed and he has written
plays, al of which activities he has undertaken with considerable style and

success.

Moreover, we oweit to thetwo of them
that we now have a proper raked
auditorium, which they both funded and {2
which has been the springboard for a
renewed vitality intheclub.

Andtotopit al, they were last year's 488
mayor and mayoress of Bournemouth —
and they are still involved actively in the
theatre.

The Mayoress The Mayor

Review

LINDA Kirkman reviewed our Pier
Theatre production of Trap For a
Lonely Man in the Daily Echo. She
said:

“Programme notes for this play
statethat it is‘ one of thoseraretheatre
thrillers that employs al the tricks of
the trade ... leaves the audience
guessing until the last few seconds ...
audiences gasp, say “no” or “watch
out” quite involuntarily’. And the
notesareright—well, almost.

There were twists and turns
aplenty and the denouement cameasa
complete surprise — but the only
audible sound from a totally
mesmerised audience (apart from the
ever-present sweet wrapper rustlers)
was the loud whisper of someone a
row or sobehind, telling all within

Audition reminders

earshot who would do what, and
towhom, next. Thankfully hegotitas
wrong astherest of us.

The play takes place in a French
mountain chalet where Daniel is
alone, waiting for apoliceinspector to
arrive.

Director Keith Rawlingsbelieves
that any longer synopsis would spail
the audience’ s enjoyment, so my lips
aresealed.

Suffice it to say that the
combination of Mr Rawlings expert
directionand avastly experienced cast
(Mike Satchell, Derek Hyder, Andrew
Whyatt, Jane Wright, Michael Ellison
and Angela Whyatt) results in a
production of nail-biting tension in
which every action seems plausible
and every character appears
completely genuine.

If your nerves can stand it, thisis
onetrapyoushouldn’tavoid.”

We are repeating information
about two auditions, both
being held at the Club and
first advertised in our last

issue. For production dates
see the column on the right.

Pat Gray is holding an
audition for thedrama The
Day After the Fair on
Wednesday 24 January 2001
a 7.30 pm. Thereare4
femaleand 2 maleroles. Pat
can be reached at home on
01202 737747 or at work on
01202 442755.

Tony Ormanisholding an

Warning to directors
WE have received complaints from
two of this season’s directors, Don
Cherrett and Jack Snell, that copies of
playswhich they have ordered through
the Club Secretary have taken not days
but often several weeks to arrive, thus
placing auditions, casting and other
arrangementsto beadversely affected.

Obviously thisis not the fault of the
Secretary, who placestheorders, but

audition for the drama
Separate Tableson Friday 26
January 2001 at 7.30 pm. The
play can be performed with 11
actors of whom 3 are male
and 8 are female. Rehearsals

the fault of the publishers, mainly
French's, who can’t seem to get their
act together at themoment.

We are investigating to find out the
cause of this problem. In the
meantime, all play directorsare asked
to place their orders (whether for the

Far ce continued from page 3
towriteatwo-hour stagecomedy.”
Sams believes the dearth of new

farce could be related to shifting
morality. “Farce is about people
risking the loss of their status and
respectability. Bill Clinton, the most
powerful man in the world, was
virtually caught with his trousers
around his ankles, and he didn't
topple.”

One writer-director cited by both
Cooney and Sams as a potential flag-
bearer for the genre is Terry Johnson,
whose Dead Funny and Cleo,
Camping, Emmanuelle and Dick have
gloriously farcical moments, without
qualifying asout-and-out farces.

The prospect of no new farces
emerging and audiences and
audiences no longer turning out for
revivals is unthinkable, Sams
concludes. “Farce is the best thing
you can do with a theatre — people
running around aset, with agreat deal
to lose. If you've got a hamster,

Apology

We regret having had to cancel the
October production of Donny Boy
following a late casting problem that
could not have been foreseen. Wehave
constantly striven to earn the trust of
our Membersand our Playgoersandto
improve our programmes over the last
few years— we hope you fedl that we
aresucceeding in our aim of providing
alocal intimate theatre, and we look

forward to your continued support.

REIETES

Mon 4-Sat 9 December, 2000
Performances of How the Other Half
Loves a 7.45 pm

Wed 24 January, 2001 Audition The
Day After the Fair at 7.30 pm

Fri 26 January, 2001. Audition for
Separate Tables at 7.30 pm.

Mon 12-Sat 17 February, 2001
Performances of | Have Been Here Before
a 745 pm

Fri 23/Sat 24 February, 2001.
Performances of 2 one-act plays

a 745 pm

Mon 2-Sat 7 April, 2001

Performances of The Day After the Fair
a 7.45pm

Mon 21-Sat 26 May 2001
Performances of Separate Tables

a 745 pm

Answersto Quiz
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full numbers of acting editions | start Monday 9 April 2001.
require, or just for one play which Tony can be reached on 01202
they may wish to study) considerably 554291

inadvanceof thetimethey needit.
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